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Introduction

The seeds of the 1st Indraprastha Conference were sown on 4th July 2015. This book of 

papers of this conference on Indraprastha is the result of a series of happy and not so happy 

incidents. 

Since 2009, under the loving guidance of Prof B.B.Lal, doyen of Indian Archaeology, 

we have been organizing a series of International Conferences, all focused on ancient Indian 

Civilization. We covered deep roots of Indian Civilization and organized valuable conferences and 

exhibitions on Mahabharata and Panchala, Indus Saraswati Civilization vis-a-vis the Rigveda, all 

resulting in proper documentation.

On 4th July 2015, the Times of India published a full page news article, which in the 

usual ‘big- big letters’ informed that the Delhi Development Authority had decided to earmark 

an Archaeology Park in the area covering Lutyen’s Delhi. This was exciting news, but only for 

a few moments. The area shown in the diagram showed the Purana Qila was included, and the 

name of the ‘archaeology park’ was Deenpanah. What has this name to do with Archaeology? 

What are the oldest known archaeological remains in this area? What is the real history of Purana 

Qila? Why is Purana Qila still referred to as Pandava Qila or even ‘Indrapat’ Qila? What do the 

records of the Archaeological Survey of India show in this matter? After all, the Park is to be 

an ‘Archaeology Park’? Why have the authorities concerned wrongly named this most ancient 

symbol of our civilization at the heart of the nation?

All these questions came up and were discussed with Prof B.B.Lal fi rst, as he had excavated 

Purana Qila way back in 1953-54. Honorable Minister of Culture and offi cials of his Ministry and 

associated departments, along with scholars on the subject, were consulted. We were grappling with 

a situation where knowledge was there, but submerged, historical and archaeological facts ‘known’ 

but hidden, and on a very serious note, a criminal injustice was being done to our country’s history, 

with blatant impunity. This is because, as the saying goes, bad happens because the good lets it 
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happen! Finally, the Draupadi Dream Trust decided that not only is a deeper research  required on 

Indraprastha, but more importantly a platform created for archaeologists and related scholars to 

‘revisit’ Indraprastha, share documents and disseminate at wider lever the available ‘knowledge’ 

on this most ancient city in current Delhi. Wider percolation of ‘correct’ historical facts about our 

capital’s journey from Indraprastha to Delhi was the important thing to do.

We applied to Ministry of Culture for support to our initiative. Under the Patronage of Prof 

B.B.Lal and Chairmanship of Dr B.R.Mani, we formed an Organizing Committee and planned out 

the 1st Indraprastha Festival, consisting of an International Conference and Exhibition at excavated 

site at Purana Qila, which, unfortunately been covered up.

It is indeed a fact that any national or international tourist, when visiting Delhi, is shown 

around the Qutub, Humayun’s tomb, the Red Fort and Purana Qila and thinks of Delhi as having a 

history not earlier than 500-800 years old.  Little is he told that the antiquity of Purana Qila that he 

has just visited is at least 3000 years old, if not more, because ancient Indraprastha lies within. 

The volume of papers in this publication will be quite educative and inspiring enough to 

create a fl urry of research initiatives on this import area of our sidelined history. The innovative 

ideas about showcasing Indraprastha and Delhi’s antiquity and culture to the public will defi nitely 

facilitate appropriate steps by the government in this direction.

It was easy planning this eight days Indraprastha Festival Exhibition and two days’ 

conference, but getting things moving became quite a challenge. But we didn’t give up, and fi nally 

the program was inaugurated with renowned personalities and was very successful.

This book is proof enough of the efforts that have been put in by our learned scholars, their 

interest and eagerness to share this for the greater benefi t to current and coming generations. It 

was a fulfi lling experience, and as we write this we also plan for more such initiatives and look 

forward to more scholars and the Ministry facilitating our journey into the past, to showcase it to 

the present, and preserve it for the future.
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