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Dr Mahesh Sharma

I have great pleasure in presenting this book, Indraprastha Revisited, to all appreciators
of our ancient culture, heritage, art and history. This is a volume of papers presented at the
first ever International Conference on Indraprastha, held as a part of the 1¥ Indraprastha
Festival (November 18-25, 2016), which was supported by our Ministry.

The two-day deliberations, attended by renowned scholars from the field of
Archaeology, History, Art, Science, Architecture and Social Science, have given us some
very valuable information about the work done by scholars to unearth its antiquity, culture,
history, legacy, thereby revealing the greatness and power of cities ruled on the basis of
Dharma. It is our duty and responsibility not just to learn from such past knowledge but also
to protect, preserve and showcase it to the present and future generations,

We are happy to note that the Draupadi Dream Trust is making great efforts not only to
carry out meaningful programs that highlight the rich glorious culture and heritage of India,
but also to bring out timely reports on the same, so that the knowledge can be disseminated
to wider audiences and documented for posterity.

I congratulate the convenor Ms Neera Misra, Chairperson of the Draupadi Dream
Trust, and all associated organizers of this 137 International Conference and Festival, for
celebrating the glory and significance of our living heritage cities of ancient Bharata.

[ assure the organisers of this valuable program that the Ministry of Culture will extend
all needed support to showcase the antiquity and culture of Indraprastha that was first
revealed in 1954-55 by our renowned archaeologist Professor B.B. Lal, Padma Bhushan, and
later reinforced by the work of other prominent ASI archaeologists, in the 1960’s, 1970°s and
latest in 2013-14 excavations at Purana Qila.

Indraprastha, now enclosed and symbolized by Purana Qila, must get its due
recognition as one of the most ancient and significant milestone of our cultural heritage. It
must be developed into an important tourism experience. The suggestion of the organizers of
this important Indraprastha Conference, for exposing, preserving and promoting the antiquity
of Purana Qila, is greatly welcome and the Ministry will extend full cooperation in this
direction.

I convey my best wishes to the Draupadi Dream Trust and all its members and
associates who are engaged in creating awareness, better understanding and appreciation of

the intrinsic strength and values of our deep-rooted civilization, and earliest
precedents. /)/f\,_\ ~

(Dr Mahesh Sharma)

501, 'C’ Wing, Shastri Bhavan, New Delhi-110001, Tel : 011-23386765, 23381539 Fax : 011-23385115, E-mail : office-hcm@gov.in
Camp Office : H-33, Sector 27, ‘NOIDA-201301. Telephone : 0120-2444444, 2466666, Fax - 0120-2544488
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Introduction

The seeds of the 1% Indraprastha Conference were sown on 4™ July 2015. This book of
papers of this conference on Indraprastha is the result of a series of happy and not so happy
incidents.

Since 2009, under the loving guidance of Prof B.B.Lal, doyen of Indian Archaeology,
we have been organizing a series of International Conferences, all focused on ancient Indian
Civilization. We covered deep roots of Indian Civilization and organized valuable conferences and
exhibitions on Mahabharata and Panchala, Indus Saraswati Civilization vis-a-vis the Rigveda, all
resulting in proper documentation.

On 4™ July 2015, the Times of India published a full page news article, which in the
usual ‘big- big letters’ informed that the Delhi Development Authority had decided to earmark
an Archaeology Park in the area covering Lutyen’s Delhi. This was exciting news, but only for
a few moments. The area shown in the diagram showed the Purana Qila was included, and the
name of the ‘archaeology park’ was Deenpanah. What has this name to do with Archaeology?
What are the oldest known archaeological remains in this area? What is the real history of Purana
Qila? Why is Purana Qila still referred to as Pandava Qila or even ‘Indrapat’ Qila? What do the
records of the Archaeological Survey of India show in this matter? After all, the Park is to be
an ‘Archaeology Park’? Why have the authorities concerned wrongly named this most ancient
symbol of our civilization at the heart of the nation?

All these questions came up and were discussed with Prof B.B.Lal first, as he had excavated
Purana Qila way back in 1953-54. Honorable Minister of Culture and officials of his Ministry and
associated departments, along with scholars on the subject, were consulted. We were grappling with
a situation where knowledge was there, but submerged, historical and archaeological facts ‘known’
but hidden, and on a very serious note, a criminal injustice was being done to our country’s history,
with blatant impunity. This is because, as the saying goes, bad happens because the good lets it
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happen! Finally, the Draupadi Dream Trust decided that not only is a deeper research required on
Indraprastha, but more importantly a platform created for archaeologists and related scholars to
‘revisit’ Indraprastha, share documents and disseminate at wider lever the available ‘knowledge’
on this most ancient city in current Delhi. Wider percolation of ‘correct’ historical facts about our
capital’s journey from Indraprastha to Delhi was the important thing to do.

We applied to Ministry of Culture for support to our initiative. Under the Patronage of Prof
B.B.Lal and Chairmanship of Dr B.R.Mani, we formed an Organizing Committee and planned out
the 1* Indraprastha Festival, consisting of an International Conference and Exhibition at excavated
site at Purana Qila, which, unfortunately been covered up.

It is indeed a fact that any national or international tourist, when visiting Delhi, is shown
around the Qutub, Humayun’s tomb, the Red Fort and Purana Qila and thinks of Delhi as having a
history not earlier than 500-800 years old. Little is he told that the antiquity of Purana Qila that he
has just visited is at least 3000 years old, if not more, because ancient Indraprastha lies within.

The volume of papers in this publication will be quite educative and inspiring enough to
create a flurry of research initiatives on this import area of our sidelined history. The innovative
ideas about showcasing Indraprastha and Delhi’s antiquity and culture to the public will definitely
facilitate appropriate steps by the government in this direction.

It was easy planning this eight days Indraprastha Festival Exhibition and two days’
conference, but getting things moving became quite a challenge. But we didn’t give up, and finally
the program was inaugurated with renowned personalities and was very successful.

This book is proof enough of the efforts that have been put in by our learned scholars, their
interest and eagerness to share this for the greater benefit to current and coming generations. It
was a fulfilling experience, and as we write this we also plan for more such initiatives and look
forward to more scholars and the Ministry facilitating our journey into the past, to showcase it to
the present, and preserve it for the future.
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as they were pained or depicted in customary fabric canopy covering the ceiling in
ancient India.
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P1.17.10b. The Pali literature describe ceiling of the palaces carved with rosette or full blown
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lotuses in lustrous pilaster of the roof.

Ravi Varma, Hamsa-Damayanti, Oil on canvas, 1899 Retrieved from https://commons.
wikimedia.org/wiki/File:Raja_Ravi Varma - Mahabharata - NalaDamayanti.jpg

Ravi Varma, Shakuntala, Oil on canvas, 1898 Retrieved from http://www.columbia.
edu/itc/mealac/pritchett/ 00litlinks/shakuntala jones/graphics/ravivarmal.jpg

Abanindranath Tagore, Kacha and Devyani, Fresco on stone slab, 1905-06
Retrieved from http://www.boloji.com/index.cfm?md=Mobile&sd = Articles&Artic
leID=1465

Ganesh Pyne, Arjuna (Mushal Parva), Charcoal, crayon & pastels on paper, 2010
Retrieved from http://www.christies.com/LotFinder/lot details aspx?intObjectID =
5049217

Rajmabhal, 17th century CE, Kota

Painting on the east wall of the ante chamber, Chattar Mahal, possibly 19th century,
Rajmahal Kota

Hunting scene, north wall of the ante chamber, Chattar Mahal, possibly 17th century,
Rajmabhal, Kota.

History of Indraprastha- City of the Pandavas
Aerial view of Indraprastha

The Maya Sabha- A Central Feature of the City
The Central Throne in the Maya Sabha

Site Plan of Indraprastha
Connecting Passages Surrounded by Water Bodies
The Road leading to the Gurukul filled with the Beauty of Flora and Fauna

P1.22.9. Timeline of Different Ruling Powers



